
CONVERSATIONS IN THE DARK THE ART OF MARC BURCKHARDT
Complacent about the teetering, violent world we live in is no way
to characterize Marc Burckhardt, whose dark and layered paint-
ings are direct responses to his environment. Finding inspiration
from the paradoxes of consumerism, the mass marketing of
imagination, and the fractured ideals of self, this Texan paints an
engaging and exploratory story. Marisa Solis listens and learns.   '
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Was art part of your childhood? In a lot of ways, I had the 
perfect upbringing to become an artist: my father was an 
immigrant from Germany, my mother an artist and 
philosopher from Chicago, and yet I grew up in Waco,  
Texas, where they were both professors at Baylor, a 
moderately conservative  Baptist university at the time, but 
still a pretty bizarre place to be. I had no connection to the 
“Football, Hunting, and God” tradition of the South, so I was 
always an observer, one step removed from the environment 
I was in. I started drawing as soon as I could pick up a 
pencil, like most kids. I just never stopped. I spent my sum-  

mers in Germany, and planted some deep roots in both 
folk art and the darker vision of Flemish painters. I learned 
to love the South – after years living in Los Angeles and 
New York, I eventually moved back here - but I also 
developed a critical eye about the ways its history and 
values have been twisted  and co-opted politically. Who 
were your early influences? Who or what are your 
influences now? The early influences were painters like 
Dürer, van Eyck, and Rivera, but also MAD magazine, 
Crumb, and Freak Brothers comics. I read alot of (Meyer) 
Shapiro and (Clement) Greenberg in college, but I was  
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